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David Grievson paid to have his neighbours' cars valeted
— all part of a successful strategy to turn an old Chelsea
warehouse into his new home, says Ruth Bloomfield

Take a peek:
(below from left)
the sunken
courtyard garden
connected to the
open-plan
kitchen; modern
exterior with
steel frames;
architects
Adriana Natcheva
and Murray
Groves

RAMMED to the brim
with buildings of every
period, London guards
its remaining green
space jealously. That’s
why anyone wanting to
build their own home
in the city requires a
degree of native cunning,.

David Grievson, the 29-year-old son of
a property developer who left university
determined to prove to his dad that he
could do well in the business, too, spot-
ted an old warehouse in a smart Chelsea
conservation area and realised this was
his opportunity.

Two years later he has been through
the fire and come out the other side with
a drama that could be turned intoa TV
series. There were the difficult neigh-
bours, the stubborn planners and the
constant tension of decision-making.
Starting with whether to convert the
warehouse or rebuild the whole site.

Today he has solved all the problems
with a sleek new steel-framed house and
— as a payback and as part of the devel-
opment — a shop and two new flats.

The house has three bedrooms and a
huge open-plan kitchen/living room area
set in its newly created basement. This
lower-ground floor is lit all day long from
a sunken courtyard.

By the time he bought the site in 2005,
architects Groves Natcheva (groves
natcheva.com) had already been hired
to draw up plans for the building, and

they suggested that, as well as refurbish-
ing the main building, there would be
scope for a self-contained con

house on the awkward wedge-shaped
site of the warehouse.

Despite the shabby nature of the site,
getting the local council on board was a
delicate business. “We arranged a
meeting with Hammersmith & Fulham
council,” says Murray Groves, the
project architect.

“They were sceptical at first but we
took a very softly-softly approach and
presented a series of plans. We argued
that we did not want pastiche and that
this was an opportunity to do contem-
porary architecture in a conservation
area. The council was very supportive
in the end.”

While the planners were eventually
won over by the project, the neighbours

You have got to think
laterally —look at a garage
that nobody is interestedin
and seeits possibilities

were not. The proposals received about
20 objections, focusing on the
unsuitability of such a modern house
ina conservation area. There is a private
car park next to the house, and
some neighbours even argued that the
windows of the 2,200sq ft house would
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Down under: the
living area in the
basement is lit
with natural light
that comes in
through the
sunken courtyard
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unacceptably overlook their vehicles.
Nonetheless, planning consent was
granted in 2005 and work started the
following year.

The basement was the most awkward
part of the work on the house itself, as
the building needed to be under-
pinned. And, as night follows day,
excavating a basement brings with it
plenty of noise and dust. In fact, one
of the unexpected expenses involved
in the project was to keep the neigh-
bours sweet by regularly paying to
valet their cars, which were dirtied by
the rising grime.

But, says Murray, in general the new
build of the house was less problematic
— and as it turned out, cheaper a square
foot — than refitting the main building,
which was in such a bad state that it had
to be reduced to a shell and rebuilt.

The total cost of the work (the shop,
two new flats above and David’s house)
was just over £1 million, excluding the
cost of the building in the first place
(a commercially sensitive sum that the
companies involved won't reveal) and
professional fees.

Establishing how much the house is
now worth is tricky given the extreme
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volatility of the market, but two recent
valuations by local agents put it at
£1.5 million and £2 million, so it is safe
to say that the project has turned a
decent profit.

David moved into his new home, with
its masculine, industrial style suitable
for a bachelor, in 2007.

From the outside the steel-framed
building looks industrial, a muted pal-
ette of render with huge silver panels
hiding the garage.

It also looks deceptively small — in

terms of scale it is no taller than the
period terraces that surround it.

“It does not shout out at all,” says
Groves. “We wanted something that was
sitting very quietly within the conserva-
tion area.”

Visitors enter into a large lobby area,

One of the project’s costs

wasregularly paying to valet
the neighbours’ cars, dirtied

by therising grime

big enough for a sofa and coffee table,

‘and have a choice of two staircases dowi

to the basement kitchen/living room. ),
The first floor has two bedrooms plus

‘a bathroom, and the en-suite master
‘suite, with dramatic black bath, is at the
top of the house.

Inside it is all dark wooden floors and

pale walls, a dark-wood “floating”

First impression:
the lobby, large
enough for sofas,
has smart wood
flooringand a
staircase to the
basement

staircase and a skylight lighting the
entrance level.

The kitchen has off-white Corian work
surfaces and dark stained-wood cup-
boards. Huge floor-to-ceiling windows
show off the sunken courtyard.

The furniture is a mixture of the

contemporary essentials (Ikea and
Habitat feature heavily), mingled with
junk-shop finds and some monumental
original abstracts by the artist Lucy Kent
(lucy-kent.com).

There is plenty of storage built in to
almost every room, essential for London

living. Grove concludes: “This is an
example of how you can make some-
thing out of nothing, but you have got to
think laterally — look at a garage that
nobody is interested in and see its
possibilities.

“That s the way forward. It was all very

Thenew
homehasa
masculine,
industrial
style
suitable for
abachelor

of the moment:
with a little
creative thinking,
David Grievson
(left) has
transformed
adilapidated
warehouse into

a swish modern
house

Onguard: a
Chinese sculpture
(right) adds
interesttoa
bright corner

Mixed bag:
bedrooms are
light and airy, and
have furniture
bought from both
showrooms and
junk shops

easy in a rising marking. People did not

-have to think very hard. These days you

have to goand find a little area and think
you can do something :
got to push the boundaries of a site.”

Photographs by: Graham Jepson

Last remaining
apartments

PAORQ( VIQAGE EAST

For the best of London right
on your doorstep, 100 Park
Village East is a spectacular
new complex of luxury
apartments in the heart

of the capital.

All apartments come with
an outside space in the form

of either a balcony or terrace, o
Homes are ready for PN
immediate occupation. o

Call us now to find out how
you could buy at this landmark
development. quoting ES09:

020 7380 0085

www. 100parkvillageeast.com

A devulopment by Salling Agents.
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